XypHan «MupoBblie umBunImMsaumm» 2025, Tom 10, N2 3 ISSN 2587-9685
Scientific journal «World civilizations» 2025, Vol.10, Iss.3 https://wcj.world

Kypuan «Mupossie muBran3anun» / Scientific journal «World civilizations» https://wcj.world
2025, Tom 10, Ne 3 /2025, Vol 10, Issue 3 https://wcj.world/issue-3-2025.html
URL crarsu: https://wcj.world/PDF/1 1 ECMZ325.pdf

CchLika JJISt HUTUPOBAHUSA 3TOM CTATHH:

TkauéBa A. B. Iudposas tpanchopmanus JlatuHckoir Amepuku B KynbrTypHOU chepe / A. b. Tkauépa, E. A.
AmnTunosa / Mupoesie nuBmwimzanui. — 2025, — T. 10. — Ne 3. — URL: https://wcj.world/PDF/11ECMZ325.pdf

For citation:

Tkacheva A. B., Antipova E. A. The digital transformation of Latin America in the cultural sphere. World civilizations.
2025; 10(3): 11IECMZ325. Available at: https://wcj.world/PDF/1 1ECMZ325.pdf. (In Russ., abstract in Eng.)

V]IK 332.14

TrauéBa Asekcanapa BacuibeBHa

YHuBepcuter MupoBbIx nuBuan3anui umenu B.B.JKupunosckoro», Mocksa, Poccust
CTapIInii IpenoaaBarelis Kadeapsl 3apyOeKHOTO PETHOHOBEAICHNUS,

WHCTUTYT TMHTBONIEPEBOAYECKUX TEXHOJIOTHH M PA3BUTHS

MEXXIyHApOAHBIX KOMMYHUKAIINH

E-mail: 55ws22xv(@mail.ru

AnTtunoBa Exatepuna AnekceeBHa

YHuBepcuTeT MUPOBBIX IuBHIN3anmi umenu B.B.JKupunosckoro», Mocksa, Poccust
Crynent MHCTUTYTa IMHTBOIEPEBOJYECKUX TEXHOJIOTHIMA

U Pa3BUTUS MEXKAYHAPOIHBIX KOMMYHUKAIUH,

HarnpasiieHus «3apy0OexHoe perioHoBeieHrne. BocTouHbIe HccieoBanus»,

E-mail: uwc2599@imcit.onmicrosoft.com

HudpoBas Tpanchopmamnus JIaTHHCK Ot AMEPUKHU
B KyIbTYpHOH chepe

AnHoTanusi. B crathe paccmarpuBaercss BiusHHE ITU(GPOBON TpaHchOpMAIllMU Ha
OOIICCTBCHHYIO KU3Hb B JIaTHHCKOW AMepHKe B KOHTEKCTE MIOOATBHOTO Mepexoaa K IU(POBBIM
mwiargopmMam. DTOT MPoIecC MPUHOCUT KaK BBI3OBBI, TAaK U BO3MOXKHOCTH JUIsl perroHa. OnuH u3
OCHOBHBIX BBI30BOB - JIOMHHHPOBAHUE MEXKIYHAPOIHBIX ITU(GPOBBIX IIATHOPM, TIPEICTABICHHBIX,
Hanpumep, Netflix, Amazon u Spotify, KOTOpblE MOTIYT YIpO’KaTh MECTHBIM KyJIbTYpHBIM
tpaguiusaM. C Ipyroi CTopoHsl, mudpoBas TpaHchoOpMarysi OTKPHIBACT HOBBIC TOPHU3OHTHI IS
KyJIbTYPHOU caMopeanu3alii, SKOHOMHUYECKOTO Pa3BUTHS U MEXKYJIBTYPHOTO B3aMMOICHCTBHSI.
Cratbsi oOpamaeT BHUMaHUE Ha HEOOXOJIUMOCTh aKTUBHOM pabOThI HAJl CO3JaHUEM COOCTBEHHBIX
U(GPOBBIX MOJENEH MW TporpamMM JUIsl MOAJEPKKH JIOKAIBHOW KPEATUBHOCTH M KYJIBTYPHOTO
pazHooOpaszus. [logu€pkuBaeTcss BaXKHOCTh COBMECTHBIX YCHIIMH TIPAaBUTEIBCTB, OH3HECa,
KYJIbTYPHBIX COOOIIECTB U TPAXKIaH JUIsl yCTOMYMBOTO PA3BUTHS B YCIOBUSIX ITU(POBON PEBOTIOIIHH.

KiarwueBbie caoBa: [udposas Ttpanchopmanus;, JlatmHckas Amepuka; TIOOATbHBIN
nepexon; upoBble IUIATGOPMBI; BBI3OBEI U BO3MOXKHOCTH; Netflix; KympTypHbIE Tpaguluu;
HKOHOMHUYECKOE PAa3BUTHE; MEKKYJIbTYpHOE B3aUMOICHCTBIE; II(POBas PEBOIIOLUS

Hudposas Tpanchopmarus oOIIeCTBEHHOH XU3HH B JIaTHHCKONM AMEpHKe Ha CeroTHSAITHHIMA
JI€Hb CTaHOBUTCA OCOOEHHO AaKTyaJlbHOMl B KOHTEKCTE TIJI00albHOIO Iepexoaa K LHU(pOBBIM
wiatdopmaM. B yciaoBusix pe3koro pocra MHTEpeca K HHTEPHET-TEXHOJIOI MM, COLIMATBHBIM CETAM
U IUPPOBOI KyJIbTYpE, CTPAHbI PETMOHA CTAJIKHUBAIOTCS C YHUKAJIBHBIMU BbI30BaMH, HO TAKXKE U C
IIMPOKUMH BO3MOKHOCTAMM JUIsl pa3ButTus [1].
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ITo muenuto npodeccopa Komymbuiickoro ynusepcutera Payns Kana, Jlatnnckas Amepuka
Ha IPOTSHKEHUU TOCIEAHUX 15 JIeT mepexruBaeT 3HAYUTEIbHbIA YKOHOMUYECKUN CIIall, YTO CO3/IaeT
cepbe3Hble yrpo3bl i ee mudpoBoil HezaBucuMOcTH. OCHOBHBIE WTPOKH Ha PHIHKE HHU(POBBIX
ycayr, Takue kak CIHJA wu Kwurail, HaBs3bIBAIOT JIATUHOAMEPUKAHCKUM CTpaHaM TOTOBYIO
MPOAYKILHUIO, YTO YCIOXHSET 3aJady IOCTPOCHUS CaMOCTOATENbHOW IMdpoBoit Monenu. [8]
OtcyrcTBUE (yHIAMEHTANBHBIX HCCIEIOBAaHUN B 00JacTM KOMMYHUKAMU M WH(GOpMATHU3aLUUA B
pErMoHEe CYIIECTBEHHO YCYTyOussieT HU(pPOBOW pa3pblB MEXKAY Pa3BUTBIMU M Pa3BUBAIOLIUMHUCS
CTpaHaMH.

Hecwmotpst Ha BbI130BbI, JIaTHHCKas AMepHKa OCTAaETCsl PETHOHOM C CaMbIM OBICTPOPACTYIIUM
YHCJIOM HHTEPHET-NI0JIb30BaTeNNel B MUpe. IHTEpHET 3/1ech MPOHUKAET BO BCe chepbl 001IECTBEHHON
KHU3HH, U3MEHSSI PUBBIYHBIE (POPMBI B3aUMOICHCTBHA. JIaTHHOAMEPUKAHIIBI TPATUIIMOHHO TPATAT
MHOT'O BPEMEHH Ha TEJIEBUAECHUE U OBICTPO aAANTUPYIOTCS K HOBBIM LIU(POBHIM IUIaThopMaMm, 4To
CIOCOOCTBYET PE3KOMY pOCTYy TOMmyJsipHOCTH couuanbHbix cereil.[3] Ilo mamneim ComScore,
JAaTUHOAMEPUKAHIBl MIPOBOJAT HA COLMANBHBIX IUIaTGopmax Ha 56% Oonblie BpEMEHH, YeM HX
CBEPCTHUKHU B JIpyrux crpasax.[10]

[IpaBuTenscTBa JlaTUHCKONM AMEPHKH TakKe€ HUIPAIOT 3HAYUMYIO POJIb B PacCUIMpPEHUU
WHTEpHET-A0CcTyna. Hampumep, ApreHTnHa peanu3oBasia (enepanbHblii HMHTEPHET-IUIAH, a
Komym6us 3amyctuna nporpammel pazsutus Wi-Fi B cenbckux paioHax. ITH YCUIIHS 3HAUUTEITEHO
YBEJIMYUBAIOT JOCTYI K OHJIAH-pecypcaM U CIIOCOOCTBYIOT Pa3BUTHIO IU(POBON KyJIbTYPHI.

PazButne 1MQpoBBIX TUIATGOPM CO3MAET HOBBIE BO3MOXKHOCTH JUISI  KYJBTYPHOTO
CaMOBBIp@)XEHUSI W Ou3Heca. DTO CBUIETEIbCTBYET O IOBOPOTHOM MOMEHTE B KYJIBTYpHOH
TpaHcopManuy JaTHHOAMEPHUKAHCKOTO OOIIECTBAa: MaccoBas KyJlIbTypa HEpaspbhlBHO CBs3aHA C
MaccoBOM KOMMYHHKALMEH, MJaiomieldl BO3MOXKHOCTH OOJBIIOMY KOJHYECTBY YYaCTHUKOB
WH(POPMAIIMOHHOTO TOTOKA TPAHCIMPOBATH CBOM KYJIBTYPHBIC YCTAHOBKH CTOJIb K€ OOJBIIOMY
KOJIMYECTBY PEUUNUEHTOB [7]. My3bIKaHTBI, akTepbl W JApPYrHe ICATENN KyJIbTypbl HAaUMHAIOT
WCTIOJH30BAaTh WHTEPHET KaK KaHajl Ui MPOJBMKEHUS CBOETO TBOpYECTBA. M3BECTHBIE NMPUMEPHI
YCIIEIIHBIX apTUCTOB, TaKMX KaK KONyMOHWWCKHI My3blkaHT Kapimoc MyHBOC, MMOKa3bIBarOT, Kak
WH/IMBUyaJbHBIE TBOPIBI MOTYT JOOHMTHCS yCIieXa HMCIONb3Ys TOIBKO MOOWIBHBIE YCTPOWCTBA U
uudposbie IaTHopMmsI [5].

Taxke BaXXHO OTMETUTb, YTO pacTyllas HOIMYJSIPHOCTb COLIMAJIbHBIX CETEH HE TOJIbKO
yIpolaeT Npolecc MapKeTUHra, HO M MEHSEeT caM CIOcO0 CO3AaHUs M BOCHPUSATHS MCKYCCTBA.
MecTHbI€ TBOPLBI HCIOIB3YIOT CBOM AKKAayHTHI JJIs ME€pPEeNaydl KyJIbTYpHbIX TpaJuLUi, a OHJailH-
iatgopmsl, Takue kak Latitud1x1 B DkBagope, HOMOratoT NpoJBUTraTh HAMOHAIBHYIO MY3bIKY.

[MudpoBuzanust HE TOJBKO CTHpaeT reorpaduveckue TpaHUIBl, HO W CHOCOOCTBYET
MEXKYJIbTYPHOMY Juajiory. BupTyanbHbie (ecTuBanmu u meponpustus B JIaTHHCKOW AMepHKe,
takue Kak kuHodectuBans B Can-Ilenpo-ne-Cyna wim dpectuBans Creatividad Digital, o0benuHstoT
JesITeJIe UCKYCCTBA M3 Pa3HBIX CTPaH, CO3/aBasi 0OIIHe TBOPUCCKHE IPOCTPAHCTBA.

Tem He MeHee, mpeolOiiafaHue KPYMHBIX MEXKIYHAPOJHBIX IIaT(GopM HAHOCHT yIap IO
MECTHOH KpeaTUBHOCTU U KyJIbTypHOMY pa3HooOpas3uto JlatuHckoir Amepuku. [7] DTHHYeckHe
KyJbTYpPbl KOPEHHBIX HapoJO0B OCOOEHHO YSA3BUMBI, IOCKOJBbKY IOJBEPKEHbI KYJIbTYpPHOU
rOMOTEHM3AllUH1, XapaKTepHo i riobanu3anuu. Takue komnanuy, kak Spotify, Amazon u Netflix,
CO3/1aI0T JIaBJICHUE Ha MECTHbBIE TBOPYECKHE COOOIIECTBA, YTO MOXKET YIpOKaTh HCUE3HOBEHHIO
YHHUKAJIbHBIX KYJIbTYPHBIX UIIEHTUYHOCTEM.

[Mudposas TpanchopMmammsi OKa3blBaeT 3HAYUTEIHHOE BIMSHHE Ha BCe CQephl >KHU3HH,
BKJIIOUasi KyJIbTypy M HcKyccTBO. B JlaTmHckoil Amepuke, rne IpHUCYTCTBHE MEKIYHAapOIHBIX
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udpoBsIx mwaTgopm, Takux kak Netflix, Amazon u Spotify, cTano JOMUHUPYIOUIUM, KyJIbTYpPHBIN
nmaHAmadT IpeTepreBaeT ONUIyTHTEIbHBIC H3MEHEHHS. BhIeynoMsHyTast CUTyalys MpeacTaBIIseT
co0OM KaK yrpo3bl, TaK ¥ BO3MOKHOCTH JUISI MECTHBIX JI€ATeNel KyIbTYpbl U HHAYCTPHUH.

SApxuM mpuMepoM 3axBarta pbiHKA sBisgeTcss kommanus Netflix, kotopas, HaunHas ¢ 2018
rojia, 3aKJI0YMIa KOHTPAKTHI C BEAYLIMMU MEIHaKOHIJIoMepataMu JIaTHHCKOM AMEpHUKHU, TAKUMHU
Kak MekcukaHckas Televisa. AHamM3upys JIOOMMBIE TeJIEBU3UOHHBIE Tporpammbl, Netflix
AAlITUPYCT KOHTCHT IMOA HWHTCPCChlI MCCTHOI'O 3PUTCIISI U aKTUBHO HNPOU3BOAUT OPHUIMHAJIBHBIC
CepUabl, YTO MPUBOIUT K Pa3pbiBy KOHTPAKTOB C TPAJAULMOHHBIMU TEJIEKOMITAaHUAMU. Takue maru
MOJIOKUTCIIBHO CKAa3bIBAIOTCA HA pPa3BUTHHU MCECTHOI'O KHHOIIPOU3BOJCTBA, BKIIHOYAA IMPUBJICUCHUC
W3BECTHBIX aKTEPOB U MPOJIOCEPOB.

B pesynbrate ycunmumit Netflix, cosmaromero Ouorpaduueckue TEICHOBEIIbI M JIpyTue
BOCTpeOOBaHHbIE (POpPMaThI, MHTEPEC K MEKCUKAHCKOMY U IPYI'MM JIATHHOAMEPUKAHCKUM CepuaaM
yBenuuuBaercs. B 2020 roxy anoHcupoBanHas aganrtaius poman ['abpusins 'apcun Mapkeca «Cto
JeT OJUHOYECTBa» TOJBKO IOJAYEPKHUBAET MOTEHLMAI PETHOHA B c(epe BBICOKOKAYECTBEHHOI'O
KOHTEHTa [6].

XoTs Takoe pa3BUTHE COOBITHI OTKPHIBAET HOBOE MPOCTPAHCTBO JIJIS JATHHOAMEPUKAHCKUX
TBOPIIOB, OHO TaKX€ BBI3BIBACT OMACEHHUS IO MOBOJY COKpALCHHs KYJIbTYPHOTO pa3sHOOOpasus U
naeHTUYHOCTU. CKOpOCTh, ¢ KOTOPOM MEKIyHAapOHBIE MIATPOPMbI MPOHUKAIOT HA PHIHKU CTPaH
JlaTuHCKON AMEpPUKH, MOXET CTaThb HPUYMHONW SKOHOMHUYECKOrO M IPOU3BOJCTBEHHOIO Kpaxa
MECTHBIX TE€JIEBU3MOHHBIX KOHIJIOMEPATOB, KAUYECTBO MPOIYKIIMH KOTOPBIX OCTAETCS HUXKE.

Kpowme Toro, aHasiornyHasi AMHaMHKa HaOJIOAeTCs U HAa KHUYKHOM pbIHKe: HU(POBU3ALUSL
KHUT ToJIbKO HaunHaercs. Ecnu B 2015 rony B pernone 3apeructTpupoBaHo Beero 22% (Qpuandeckux
KHUT B 1MppoBom dopmare, To k 2022 roay mudpa gocturia 44%, npu 3ToM Amazon octaercs
JOMUHUPYIOIIUM UTPOKOM.[4]

B oTBeT Ha BBI30BbI, CO3/JaHHBIE MEXIYHAPOAHBIMU IIATPOPMAMHU, JTATHHOAMEPUKAHCKHE
CTpaHbI MPEINPUHUMAIOT MEPBI JIJIsl IOJJICPKKA MECTHOU KyJIbTypbl. Co3/1aHue TaKMX WHUINATHUB,
Kak OubnmoTeyHas accouuanus HOEpOaMEpPUKAHCKUX CTpaH M 3JIEKTpOHHas Oubimoreka
«MbepoaMeprKaHCKOe HACIEIue», CIIOCOOCTBYIOT CO3IAHMI0 TOYEK JOCTyNa K KyJbTypHBIM
pecypcaM M yKPEIIeHHIO KyJIbTypHON UIEHTHYHOCTH [2].

Takke CTOMT OTMETHUTH YCICIIHBIE MPUMEPHl NU(POBU3AIUU My3€€B U KYJIbTYpPHBIX
yupexKIeHul, Kortopble, HaunHasg ¢ nangeMun COVID-19, Hayanu akTHBHO cO3/4aBaTh OHJAiiH-
npocTtpaHcTBa. Mysen, Takue kak Museu do Amanha B bpasunuu u Museo Larco B Ilepy, BHeapsIOT
WHTEPAKTUBHBIC SJEMEHTHl U OIU(POBHIBAIOT CBOM KOJUICKIMH, YTO JAENAeT XYJO0)KECTBEHHBIC
MPOU3BEICHHS JOCTYITHBIMU IIUPOKOM ayAUTOPHH.

Tem He MmeHee, Oosiee MOJOBUHBI JTATHHOAMEPUKAHCKUX CTPaH €lle He Hayajd CO3/1aBaTh
1M(pOBbIE PEMOZUTOPUN CBOUX KYJIBTYPHBIX LIEHHOCTEH, YTO YIpOKaeT 3aMeIJICHUEM IIeJIOT0 psijia
MHUIMATUB 110 COXPAaHEHMIO KyJlbTypHOU maeHtuuHoctu. Ky6a, Hukaparya, bonuBus octarorcs B
TEHHU 3TOr0 MpOoLEecca, U OTCYTCTBUE BMEUIATENbCTBA HAa TOCYITAPCTBEHHOM YPOBHE MOKET BECTH K
KyJIbTYpHOH yTpare.

Hudposas smoxa co3gaeT HOBBIE TPaHUIBI OOIIEHUS C KYJIbTYPOM, KOTOPbIE MOTYT CTaTh
MPEMSITCTBUEM ISl TPAAWLIMOHHOIO BOBJICYEHHs] B MCKPEHHUH KyJbTypHBIM nuanor. Ilpu stom
HWCKYCCTBEHHBIN MHTEUIEKT U HOBBIE TEXHOJOIMU BCE aKTUBHEE BIIMBAIOTCS B MPOLIECC CO3JAHUS U
BOCIIPUSITUS UCKYCCTBA.
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B smoxy TeXHOIOTHYECKOW BOCIPOU3BOIUMOCTH, (DEHOMEH HMCKYCCTBA COXPAHSET CBOIO
COLIMOKYJIbTYPHYIO 3HAYUMOCTh U TOJIB3YETCSl YCTOMUMBBIM cripocoM. HabmiogaeTcst TeHaeHIHS K
YCUJICHUIO HHTCpPECAa K OpPUTHHAJIBHBIM MHNPOU3ZBCACHHUAM HCKYCCTBA, 4YTO KOPPCIHUPYCET C
MOBBILIEHUEM YPOBHS MYJIbTHJIMHIBU3MA B INI00aIbHOM MaciiTale, BKJIIo4as peruoHsl JlaTuHCKoi
Amepukd. DTOT TpeH]I, BEpOSATHO, OOYCIOBIEH pACHIMPEHHEM JOCTYITHOCTH JHMTEPaTypHOU
KJIACCUKU MTOCPEICTBOM MacCOBBIX MIEPEBOIOB HA IIUPOKHI CIIEKTP SA3BIKOB, UTO CIIOCOOCTBYET OoJiee
r1yOOKOMY TOHMMAHHIO W HMHTEPIPETAUN XYIO0KECTBEHHBIX MPOM3BEACHUN B Pa3IUYHBIX
KyJbTYPHBIX KOHTEKCTaX. Takum 00pazom, JUHTBUCTUYECKAs! TOCTYIMHOCTh apTe(aKTOB HCKYCCTBA
BBICTYNAET KaTaJU3aTOPOM ISl pOCTa UX BOCTPEOOBAHHOCTH U COXPAHEHMS MX AKTyaJbHOCTH B
YCJIOBUSX TOMUHUPOBAHUS PENPOIYKTUBHBIX TEXHOJOTHH. [9]

B Jlarunckoit Awmepuke umppoBU3alus, BBI3BaHHAS ~TJ00aNM3allMei, OXBaTBHIBACT
SKOHOMUKY, IMOJIUTHKY, COUUYM U KyJbTypy. CTpaHbl pernoHa BHEAPSIIOT HOBbIE TEXHOJIOTUU JUIS
COXpaHEHMs KYyJIbTYpPHBIX HEHHOCTEH M HMHTErpauuu. 3a mocjenHue 15 jer 3To crnocoOCTBOBAIO
MEXKYJIbTYPHOI KOMMYHHUKAIIUU U Pa3BUTHIO LIU(PPOBOTO UCKYCCTBA, TAKUX KaK OHJIalH-(eCTUBAIN
U BUpTyalbHble TeaTphl. OAHAKO IOMUHHPOBAHME TPAHCHAIMOHAJIBHBIX IIAT(GOPM, HampUMep
Netflix, HeraTUBHO BIUSET HA KYJITYpHbIE IPOLECCHl U OCIa0ISeT MECTHBIE JUAJIIOTH, YTO PUBOAUT
K Kpusucy B KuHemarorpade. MaccoBasi KyJabTypa MOTJIONIAET BHUMAHUE KHUTEJICH, YTO CHUXKAET
MIPOU3BOJICTBO COOCTBEHHOTO KYJIBTypHOTO KOHTeHTa. LludpoBoe oTcTaBaHMe CTpaH, TaKMX Kak
Ky6a m Huxkaparya, BemeT K yTpaTe HallMOHAJIBHBIX TPAAULUNA W CHUKCHHIO IKOHOMUYECKUX
BO3MOXXHOCTEH. B yCII0BUSAX 1TUPOBOI PEBOIIONNHN MTPABUTEIHCTBA JIATHHCKOW AMEPUKH JTOJDKHBI
aKTMBHEE pa3BUBaTh IU(pPOBbIE MIATGOPMbI U TPOABUTATH CBOM KYJIbTYpHBIE IEHHOCTH B
rJ100aMpHOM MaciuTabe.

[Mudposas Tpanchopmanus JIaTHHCKOW AMEPHUKH OTKPBIBACT HOBBIC FOPH3OHTHI JUIS BCEX
chep oOmectBenno >xku3Hu [10]. C omHOW CTOPOHBI, OHA CO3MIA€T BBI3OBBI, CBSI3aHHBIE C
riobanu3anyeil 1 JTOMUHUPOBAHUEM MEXIYHAPOIHBIX IUGPOBBIX MmiaaTgopm. C APyroil CTOpOHBI,
OHa NMPEAOCTABIIACT YHUKAJIbHBIC BO3MOKHOCTHU IJIs Ky.]'H;TypHOI\/JI caMopceain3daliuu, SKOHOMUYCCKOT'O
pa3BUTHS U OoJiee TITyOOKOTO MEKKYJIBTYPHOTO B3aUMOCHCTBUS. UTOOBI BOCIIONB30BATHCS ATUMU
BO3MOXHOCTSAMU U MUHUMU3BUPOBATE PUCKH, CTpaHaM pEruoHa H606XOI[I/IMO AKTHUBHO pa60TaTI) Hazg
CO3JIaHMEM COOCTBEHHBIX IM(PPOBBIX MOJENIEH M TPOTpaMM, CIIOCOOCTBYIOIIMX JIOKAJIbHOU
KPEAaTUBHOCTH U KYJbTYPHOMY PazHOOOpa3HIo.
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The digital transformation of Latin America in the
cultural sphere

Abstract. The article examines the impact of digital transformation on public life in Latin
America in the context of the global transition to digital platforms. This process brings both
challenges and opportunities for the region. One of the main challenges is the dominance of
international digital platforms, such as Netflix, Amazon and Spotify, which can threaten local cultural
traditions. On the other hand, digital transformation opens up new horizons for cultural self-
realization, economic development and intercultural interaction. The article draws attention to the
need to actively work on creating their own digital models and programs to support local creativity
and cultural diversity. The importance of joint efforts of governments, businesses, cultural
communities and citizens for sustainable development in the context of the digital revolution is
emphasized.
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